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During the editing of this souvenir lots of thoughts transpired in the
minds of the organisers. It was further decided not to limit the souvenir
to Shiv Batalvi but add another legend to this memento that of Ustad
Nusrat Fateh Ali Khan. These two legends of the last century, icons of
great poetry and exceptional Qawali, have a unique place in the history
of Punjabi music and poetry. The early death of these two and the pinnacle
of success achieved in a short period are the moments of melancholy and
marvel the world can never forget.

It was in addition decided to hold a convention where these two
stalwarts could be honoured and some awards in their names be presented
to deserving individuals who have devoted their lives to further the cause
of Punjabi.

Two names came up without any hesitation, the name of Ghazal
Maestro, Jagjit Singh and Nightingale of Punjab, Surinder Kaur. It was
decided that the ‘Shiv Batalvi Award’ be presented to Jagjit Singh and the
‘Nusrat Fateh Ali Award’ to Surinder Kaur. Both the accomplished artists
have agreed to attend the function, which is to be held at the Albert Hall,
London on the 2nd of November 2003.

There are some more awards, which will be awarded to some
dignitaries arriving from India namely Dr. Manmohan Singh, Sri Kuldip
Nayyar, Sri I.K. Gujral, Sri Raj Babbar and a few other important
personalities and artists from India and Pakistan as well.

In compiling the articles for the souvenir, I will be shirking from my
dutiesifI do not thank the following: Dr. C.S.Chan, S. Kartar Singh Duggal,
S. Sant Singh Sekhon, Dr. Gurdial Singh Rai, Amrita Pritam, Dr. Manmohan
Singh, Dr. and Mrs. Kailash Puri, S. Balraj Sidhu, Dr. Parminder Singh, Ms.
Sukhjeet Gill, S. Jaswant Singh Kanwal, Dr. Ashoor Kazmi, Dr. Shabana
Kazmi, Dr. Mohinder Paul Singh, S. Gurdeep Singh Sandhu and quite a
few others whose ideas and ideologies I admire and put to paper.

The press staff of Fine Art Press, London is also worth mentioning
who have tirelessly checked our mistakes and given us the right piece of
advice.

My unending thanks are to the one and only S. Surjan Singh Gill,
whose efforts are limitless. His last celebration on the ‘Coronation’ of
Sher-e-Punjab Maharaja Ranjit Singh was held under his auspices at
Southall, London, in April 2001. This seminar was a huge success, where
he awarded twelve most prominent scholars of all denominations in
different fields of literature. A beautiful souvenir on that occasion was the
highlight of the function.

It is his sole endeavour to take upon his shoulders to stage this
mammoth task. A Herculean effort by the Hercules of Modem ages whose
love for his mother tongue Punjabi knows no bounds.

My sincere best wishes and unconditional support for the project.

Kanwal
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From the Editor's pew

Artists are borm and not made. This brand of intelligentsia breeds only once
in an era. There are a very few individuals with distinctive qualities who are
siven the gift of attaining the appellation of ‘phenomenal poet of the Punjab’.
The influence of their poetry has been so profound that in spite of their
numbers being so few, without the talents of suchs people. the history of
literature would have been very different. The ideal person is inherently
endowed with a combination of much wisdom, knowledge and emotions
combined with love. be it with God or a mortal, which finally blend to
diffuse the person as one whole. This is the sort of salaxy that Shiv Kumar
Batalvi belonged to.

Shiv has been umiversally hailed as one of the great poets of the Punijab.
WNevertheless acquaintanceship with a feww of his poems and songs such as
‘Mae ni mae’. ‘Main ik shikra yaar banaya” and ‘Asan taan joban rute
mama’ - has fostered the impression of Shiv as sentimental and romantic
poet of a bygone era. His creativity overflowed with bawbdiness, satire, heart |
rending and forlorm love, which embellished and enlivened his poetry to the |
|

extent of ecstasy.

Born the son of a Brahmiin background, who would have imagined that he
would one day become a poetical gsenius with a voice to msatch - solitary and
passionate, which would flow like a torrential river or be cabmn like the

stillness of a lake.

He began to create his own orbit within thie poetical circles of Pumjab and in
a short span of life, he left an indelible mark o the history of Punjabi

literature.

Gulzar, the great Vidu poet of the Indian screen, when asked about ‘which
poets he was most influenced by, remarked, “Shiv Batalvi, Oh God! What
intensity he had! Take his lines: ‘Kabran udeck diyan jiven putran nu
Mavan® (Buricl srounds await like mothers await their sons). Such intense
conditions could not have come from outside. Bulle Shah, Baba Farid, and
Kabir wrote the simplest, direct poetry. You have to cross many horizons to

reach their level.”
Coming from a poet, himself of inmense intensity, the above compliment is

a feather in the cap of Shiv.

g | Sr. Surjan Singh Gill should be applauded for initiating this marmmoth
o effort to present this souvenir to conmmemorate the great poet laureate whose
poetry and memory has been embedded in our very conscious.

It is 1y privilese and honour to edit this memento.

? Stayindor & Sansal 4
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Shiv Kumar was born on July 23, 1936 in Bara Pind Lohtian
(‘Shakargarh tehsil), in Punjab (now Pakistan). His father was a Patwari
by the name of Pandit Krishan Gopal. After the partition his family
moved to Batala. As a child Shiv is said to have been fascinated by
birds and rugged, thorny plants on the Punjabi landscape. Shiv was
exposed to the ‘ramlila’ at an early age, and it is to be expected that
Ine received what was later to become his instinctive understanding
of drama from these early performances.

Shiv passed his matriculate exams in 1953, from Punjab University.
He went on to enrol in the ESc. programme at Baring Union Christian
College in Batala. Before completing his degree he moved to S.N.
College, Qadian into their Arts program. It is here that he began to
siing ghazals and songs for his classmates. Shiv never gave the final
exams he needed to pass to receive his degree.

Around this period, he met a girl at a fair in Baijnath. When he went back to look for her in her hometown,
Ine heard the news of her death and wrote his elegy ‘Maina’ This episode was to prefigure numerous other
artings that would serve as material to distil into poems. Perhaps the most celebrated such episode is his
fiascination for Gurbaksh Singh’s daughter who left for the US and married someone else. When he heard of
tthe birth of her first child, Shiv wrote ‘Main ek shikra yaar banaya’, perhaps his most famous love poem. It’s
siaid that when she had her second child, someone asked Shiv whether he would write another poem. Shiv
rreplied ‘Have I become responsible for her? Am I to write a poem on her every time she gives birth to a child?’
Sounds much better in Punjabi (main oda theka leya hoyaa? Oho bacche banayi jave te main ode te kavita
liikhda rehma?).

In 1965 Shiv won the Sahitya Akademi award for his verse-drama Loona. He married on Feb 5, 1967. His
wife Aruna was a Brahmin from Kir Mangyal in district Gurdaspur. By all accounts Shiv had a happy marriage.
He had two children, Meharbaan (b. Apr. 12, 1968) and Puja (b. Sep. 23, 1969) whom he loved immensely.

By 1968 he had moved to Chandigarh, but both Batala and Chandigarh became soulless in his eyes.
Chandigarh brought him fame, but scathing criticism as well, Shiv replied with an article titled ‘My hostile
critics’ Meanwhile his epilepsy got worse and he had a serious attack while at a store in Chandigarh’s section
2:2. In the early 70’s Shiv came to Bombay for a literary conference. In keeping with Shiv’s outrageous behaviour
tthere is a story about his trip to Bombay as well. Part of the conference involved readings at Shanmukhananda
mall. After a few people had read their work (one of whom was Meena Kumari), Shiv got on the stage and
began “Almost everyone today has begun to consider themselves a poet, each and every person off the streets
i's writing ghazals”, By the time he'd finished with his diatribe, there was not a sound in the hall. This is when

me began to read ‘Ek kuri jeeda naam mohabbat. gum hai, gum hai.... There wasn't a sound when he finished

ither.

Shiv has been called a Bohemian. There were complaints about his drinking and some suggestions that
mis ‘friends’ had him drink so he would exhibit his outrageous self. Shiv Kumar died in the 36th year of his life
on May 7, 1973 in his father-in-law’s house at Kir Mangyal near Pathankot.
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Shiv-Kumar was the only Modern Punjabi poet who sung like a phoenix
that his own fire eventually consumed him.

One day while talking to me he asked, “Who has sown the seeds of sighs
in my chest? Who has transplanted sorrows in my thoughts? I am a sigh
escaping from a woman’s womb, moist with cold sweat... I am a shrill cry
of a lonely bird in the sky of her womb. I am a falling star in the ocean of
her milk...like a dying ember in her hearth.”

And he added, “1 shoved this sigh in the pocket of my life, which
gradually rusted, a coloured sigh has a thousand names — broken promises,
agonising pains...one day the coloured lips got burnt, the death of my first
love quietened them, my sigh tried to commit suicide, but there were a few
friends — a few commitments — a few dreams that held it back, probably the
unfulfilled dreams were reaching out for fulfilment. They were drenched in
the spring of pain and the flowers of hope blossomed...the hope did not die, nor did the life. These, my songs,
are the wounded birds and their painful moans are my poetry.”

And he started living intensely, in a breathless haste. He embraced the whole of Punjab in his tender arms
and held tight the land, the trees and even the thorny cactus.

And now when he is no more with us, I feel the ‘king of sorrow’ has gone to God to borrow some fresh and

virgin pains.
' ' O O Amrita Pritam

1 do not think that anyone else has sung Shiv as beautiful and with intense emotion as did Jagjit Singh and
Chitra Singh. Jagjit and Chitra’s vibrant and modernistic approach to Shiv’s extraordinary lyrics is very much
evident in their first disc in Punjabi - “Shiv Kumar - Birha da Sultan” (Kanwal)
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S. Sampuran Singh known as

“Gulzar”
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Surinder Kaur -
the Nightingale of Panjab
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Jagjit Singh-
the Ghazal King

ANNAN NA A
The “Saranda”
Modelled by Guru Arjan Dev

the Renown Poetess
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Assa Singh Mastana -
Folk Singer
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S. Surjan Singh Gill,

Director,

Punjabi Heritage London,

34 Keith Road, ] s
Hayes, ////‘
Middless UB3 4HP —
England

June 10/03
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Mrs. Kailash Puri
Kailash G. Puri FRSA
6 Haven Green Court,

Haven Green,
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Novelist, Agony Aunt T.V. Asia & Ch.East. Columnist, Pardesan Weekly
Director, East-West Family Advisory Centre. Vice President, Women's Federation for World Peace U.K.
President, Punjabi Women Social & Cultural Society. U.K. Patron Woman of the Year Lunch 7 Assembly.

Ambassador for Peace.
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Kidar Nath Kidar,
TN President
Punjabi Adabi Sangat
Kuwait
10 April 2003

Editor,
Panjabi Heritage
London

Dear Sir,

Mr. Surjan Singh Gill needs no introduction. His Millennium Awards fuinction has gained
worldwide applaud. He is famous in promoting Panjab, Panjabi and Panjabiat on a phenomenal
magnitude — Congratulations!

Now I gather he is going to arrange a worthy tribute to transcendental poet Shiv Kumar Batalvi
who is a household word in the Panjabi diasporas and to Ustad Nusrat Fateh Ali Khan Sahib
as well. We are proud to have the ‘Qawaali Mehfils’ in the Middle East under the auspices of The
Panjabi Adabi Sangat. We have even translated the Khalil Giberan of Panjab—Shiv Kumar Batalvi
in modern Arabic and many modern artists and singers are busy in portraying his unique
poetry on popular stages, public performances and through the music media world.

Let’s join our heads and hands in projecting our great and outstanding personalities. I
congratulate the whole team who is endeavouring to turn it into reality in London, the capital
of world culture.

K.N. Kidar




Punjabi Sahit Academy

Firozepur Road,

Ludhiana
Dr. Parminder Singh
25" May 2003
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A Transcendental Agony

Shiv Kumar
Dr. C.S. Chan

Shiv Kumar was a born poet who migrated from the poetic region
of Sialkot to Batala at the most miserable moment of human history.
It was the Independence of the subcontinent in 1947 — the dr eadful,
painful, horrible, miserable, devastating, slaughtering and
marauding phenomenon, which bisected the trouble stricken North
India. The pangs of separation are recurrent themes of this great
lyricist of the land. He has been hailed as one of the great poets of
all times.

Nevertheless, being acquainted with some of his poems, receding
and bleeding parting songs and prosodic commentary on the nearly
dead ROMANTIC tradition of the land of five rivers, Shiv Kumar has
fostered the impression of sentimental romance of the bygone era
in the contemporary idiom. Spanning from the folk-stage to the
film screen, Shiv Kumar has re-established the heroic, romantic and
down to earth tradition of transcendental poetry.

It is not generally known, for example, that Shiv Kumar’s creativity overflowed with bawdiness, satire
ardent Panjabi odour and recalcitrant revolutionary thoughts that he imbibed in his poetry. His musica’
presentation has captivated the listeners over a period of revival of chivalrous, sacrificial and utter-devotiona’
aspect of our culture.

I'had an opportunity to see Shiv Kumar in the fifties when he sang his first song (the maiden song) ‘Piran
da Praga’ at a kavi darbar in Jalandhar City’s company bagh in 1955. I was perhaps the last recorder and
listener of Shiv Kumar in England when he wrote down in one of my book — a poem on ‘The Sun’ :-

GF AT GF W] TF M7
gg3T 3 ga3t-uq 7l
M HTIT HEd 397/
3% Jas & a7

I have adorned this poem since 1972 and I am proud of reproducing this great lyric written by the author
in his own hand. , ' . _

PIRAN DA PRAGA was prepared as a manuscript. I asked my friend artist Duleep Singh to illustrate this
| transcendental poem/song. He chose the image of ‘Thohar’ (cactus) representing Shiv’s poetic thought.

Although MAIN KANDIALI THOHAR is not the index poem — this maiden collection by it enjoys the recurrent
imagery of this whole work.

To my mind the ‘Piran da Praga’ and ‘Charh Aa! Charh Aa!’ were the first an.d last creatiqns of this great'
gem of Punjabi poetry of the 20" century. I would like to elaborate this theme in the following words. !

.

"~

S

. Sri.Satguru Jagjit Singh




He listened with attention as an old sage. He learned from chat books and broadside ballads. A boyhood

wisit to a Mela (folk festival) in the ‘Majha’ broadened his experiences, revealing vistas stretching far beyond

tthe confines of his father’s middle class situation. As he approached young manhood, however, his prospects
ias either a ‘Patwari’ or a poet, seemed utterly drearier.

Look at his transcendental Ghazal —
H& 3T H SR3T 73 I & W]
My dear mate, I have been killed through my own miserable plight.
I have no grudge against the hot-burning sun of the month of June.
The cause of my death is the sweet dew of the beautiful month of ‘Chet.

The Sun that rose early in the morning had to meet the sunset in the evening.
You blame the West — No the West did not kill the Sun.
The assassin is not an enemy
It is true my friend —
Shiv has been killed by his own dear friend.
fire & foar anr 3 ot FamT 7

M 3 d9T AT & 8§71
Shiv had full faith in his ‘sorrowful plight,
But alas! Now he has received a blank NO from his ‘sorrowful plight’
He changed this verse thus :-

IIm JeT ASTE &7 JITT,

HE 397 A<Y 8 §&7I

It would have been better if I didn't ask any question or favour from you.
From you, the embodiment of grief, in the end, I received a reply as a ‘No.
Lost 1 am in your captivating beauty!
Now he began to create his own orbit within the exalted circles of the elite of the Punjab. He met the

antiquarians who were interested in the preservation of old ‘Baint Style’ poetry and he made his happiest
contact with the masses of the Punjab through the radio listeners and the stage.

fHg fg39 € Tare 3 ¥ at
€9 Hor o' TR
3t €8 Har o'g =FeT)
My love lives there where
The streams of scent flow
No matter what season
There is a continuos fall of snow.

Morns creep into this region
Bare-footed and make no sound
The nights adore their feet

With the henna of sweet rays.




The fragrance bathes in the moonlight
That'’s where my love resides.

I have no idea as to

How long I have to live

In this agonising separation
I might gulp down a drought
Of my love in my dream

Oh, No! 1 have turned into
A mad lover-forgive me

My Lord, I won't commit such a sin any more.

From His Ghazalgoi

I long to die young,

There is an abode for youth after death

To conceal my agony

Under the garb of

Sweet and serene lyrics

Sorrowful and miserable verses.

1 have been engaged in

Lighting the lamps of existence

Feeding it with my tears and torments

I have eaten nine and quarter

Thousand of suns and moons —

Over the thirty years of my being

I shared my happy and joyful moments
With the milieu unhesitatingly

But no one has shared my

Sad plight and pangs of separation

My dark days of gloom are growing
Making my mournful nights unbearable
O dear! Don’t blame the death — the sublime
It is the birth that imbibed death in itself
It is midday sunshine but my shadows are extending (fru< gufas Har 3t 3 &% Ifenmr ygrei)
Graves are eagerly awaiting for you as the

Loveful mums await their sons to come home (43" €staetst #ig" ysar & W)

E‘ . . .
Salguru Jagijit Singh Ji eLibr
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Mrs. Kailash Puri inaugurating the ‘Kavi Darbar’, which was held in honour of Shiv
Kumar Batalvi on 19" May 1972 in Coventry U.K. Shiv is sitting on her right.
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Sant Singh Sel19,

Born in a village in the Shakargarh tehsil of the district ¢
Sialkot (now in Pakistan), Shiv Kumar Batalvi was brought up *
Batala where his father was an official (Kanungo) in the revent,
department. After passing the matriculation examination, h:
joined the Baring Union Christian College at Batala and thé:
Khalsa College, Kadian. But he left the second college also afté
about ayear and joined a school at Baijnath in Kangra district f¢
a preliminary course of engineering. There he fell in love with
girl who later died of typhoid fever and like Mohan Singh, Sh?
| Kumar became a victim of unending bereavement. But wherez
Mohan Singh was able to outgrow his sorrow, Shiv Kumar kept it alive in his breast until h
death.

At his father’s insistence he passed a course of land and revenue accounts and actual’
joined service as a Patwari. Shiv Kumar seems to have acquired an intimate knowledge of th
rural scene in a rather isolated corner of Punjab, through his brief experience as a Patwari bu
it is his Brahmanical culture that links his poetry to the urban Hindu ritual and its picturesqu:
catholicity.

His first collection of poems was published in 1960 under the title Piran da paraga (The
Scarf of Sorrows). Shiv Kumar’s repeated disappointment in love is poignantly reflected it
these poems. .

The tone is one of bereavement and despair. The most relished poem in the collection i
“Kandiali Thohar” (Thorny Cactus); Kumar compares himself to this plant which grows in thf%
wilderness and on which no human care is bestowed. In this collection as in all his subsequen;
work, Shiv Kumar takes sorrow to its last limit.

' The next collection of poems followed in 1961 with the title ‘Lajwanti’ (Touch Me Not).
i these poems the poet starts from his own experience to an objective realisation of the hum
-

situation. It has been called a pleasant combination of tradition and experimentation. In this
collection, “Garbhavati” (A Pregnant Woman) is one of Shiv Kumar's great poems.

- Sri Satguru Jagjit Sin
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The next collection came in 1962 with the title Atte dian chirian (The Sparrows of flour). In
these poems, the poet’s vision pierces the colourful curtain of romance to the stark reality of
life and gives an indication of his deeper acquaintance with human grief and sorrow.

Mainu Vida Karo (Bid Me Farewell) came in 1963. In these poems the poet’s lyrical power
is at its height and equally pronounced are his intimations of death. It is in this collection that
these immortal lines occur :

I am going to die in the season of youth,

I am going to depart without emptying my contents,

After completing a cycle of separation from you.

In 1965 was published Shiv Kumar’s masterpiece, a dramatic poem, “Luna’. In this poem
Shiv Kumar has taken up the legend of Puran Bhakta which has been called an expression of
asignificant aspect of the Punjabi psyche. It is the story of Puran, son of Raja Salvahan, resisting
the solicitations of his youthful stepmother Luna, who perverts the truth into a big lie and
accuses the innocent Puran of having attempted to outrage her modesty. Shiv Kumar changes
the legend to an extent, by justifying the youthful Luna’s solicitation of her stepson, because
she has been married against her will to the old Raja Salvahan. So beautifully has Shiv Kumar
advocated Luna’s case that beside the iniquity of an unequal marriage, Puran’s dutiful rejection
of Luna’s advances appears as a cruel, ascetically insensibility. The poet has woven the tapestry
of Puran’s rejection in such a way, that it remains in-explicit till the end, whether the rejection
is being presented as a compulsion of Puran’s role as an ascetic, or as a rejection of beauty and
youth by a cruelly motivated social order.

Main Te Main (I and I) published in 1970 is a long poem of seventy-five pages, which is
unique in modem Punjabi poetry in both its conception and execution. In the introduction the
poet himself writes, “The legend in this poem is not mine, nor is its truth my truth... whatever

is mine in the truth of this legend is the truth of my being not of my person. Its psychological
‘background is only a phenomenon of the intellectual and moral scepticism of the present
:generation. The truth of the hero of this poem is a protest against the false and hollow moral
values of today:. It is the revolt of modern man’s disintegrated personality against the death of
Ihis true being.” The narrator describes his birth as the result of his mother’s sexual hunger even
when she is an unmarried woman. This hunger is, according to the poet ‘sunk deep'’ in the
Ibeing of every woman, who is basically an unmarried mother. What the poet actually means
Iby this formulation is not quite clear, except on the understanding of the poet’s own experience
of the basic immorality of woman’s desire for man as her ravisher and her son as the culmination
of her innermost sexual urge.

Another collection of poems was published in 1971 under the tide Arti (Prayer). The poems

included in it were written between the years 1963 and 1965. Thus they are chronologically
l.ater than both Luna and Main Te Main.

Alvida (Farewell) was published posthumously in 1974 by the Guru Nanak Dev University,
Mmritsar. It contains poems not published before, and these voice more progressive and
rrevolutionary sentiments than Shiv Kumar’s earlier poems.
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NATION'S PRIDE !
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Capt. Dr. Jasbir Kaur Gill
(M.A., M.Phil., Ph.D) Gold Medalist

Declared All-Around Best
Awarded with

Commandant Medal

At Woman Officer Training School at Gwalior
Jalandhar (Punjab), (M) : 98140-62341
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The Intellectuals!
The Most Influential Personalities in Great Britain

PSP ————

SRl IR R et ™ 1151 L b Lo el

Sr. Lakha Singh Alias Principal Gurmukh Singh OBE,
Waryam Singh Sandhu, London.

Director & Presenter, Sangat National TV Network UK

-

e Novelist, Agony Aunt TV, Asia & Ch.Bast. Columnist, Pardesan Weekly Journalist, Writer,

-y « | Dt Bt West el Adsry Cente. Vie Preiden,Women FeeationforWord Peace UK Founder member of Sri Guru Singh Sabha
| , Presdent PuszbiWomenSocial & Culhral ocety. .. Paron Womanof ear unch Ay @ Gurdwara Sahib Southall, West London

Ambassador for Peace.
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Shiv as the traditional poetical phenomenon was born out of
the literary conjugation (Kalmi sanjog) of Amrita Pritam and
Mohan Singh, to whom he appropriately dedicated his most
important creation ‘Birha too Sultan’. Both Amrita and Mohan
| had personally suffered in their respective love lives on account
| of circumstances beyond their control. In their romanticism
| therefore, a personal tinge of desperation was inevitable. Punjabi
character is far more emotional, both in happiness as well as |
sadness, than all other people of the Indian subcontinent. To | =
succeed as a poet, therefore, one must succeed in making people
cry as well as bursting into hilarious laughter with the flow of
the lines. In contradiction to Amrita and Mohan, Shiv therefore,
developed the most superb art of recitation. He will be long
remembered, like Warris Shah, for this emotional rendering of
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whatever he wrote. I was deeply impressed by his exposition of this vivid magic in the very first Kavita
that he gave at our house - ‘Ki puchhde ho hal fakiran da’ This rendering has the touch of Sehgal’s
voice - ‘Dukhh ke Aab din bitat nahin’ Shivlike Sehgal had the inborn gift of soul-touching expression.
He needed words and lines and in this he had the help of his creators more than anyone else past or
present. I feel that in her enthusiasm to present her ‘poetic-child’ to the world Amrita herself became
too emotional in giving an unnecessary notoriety to Shiv as a heart-throwing lover (dil-pheank ashiq.).
Any healthy child experiences love-stings like Shiv and dreams love dreams like he did, but every child
cannot be a poet. In the lines that are attributed to this side of Shiv’s creation there is the show of an
irksome mockery. Every effort had been made to present him as a love-torn lover; as a half living,
babbling corpse of love’s treachery. True to his creators he was expounding all his life a love-lost
theme, which was not, his own but was someone else’s. He was never allowed to grow up beyond this
slippery, muddy stage of deception with alcohol and tobacco in his body and love-potions in his
mind.

But Shiv violently protested against this utter subjugation. In his ‘Main to Main’ he says :-
‘O mere sirjko
Tan de trashanhar butkaro
Tuhadi wansh wich hun bal nahin
Ik swal jamna si
Jida uttar wi moran ton

Tusan sabna sen sangna si

Te jad men oodri thup nen

Mere jungle choun langna si
Taan bhuldi sabiyata men

Shaher de moran to khangna si

He had tried to find himself in his own self. Similar effort has been made again and again.m
‘Loona’ I feel sure that as time passes on people will try to find out more of the philosophy of his life.

I'wish to add my own appreciation of the man who came in our life only for a few brief moments.
I'had not heard of him in India and met him for the first time when I went to receive him at Heathrow.
I'was not aware of his poetry either. During all his stay in England I had never found him sober: but
he was wonderful to his onlookers, a joke to his critics, and an Enigma to himself. What I have written
so far is the expression of a mixture of feelings that Shiv generated. But he had something r'eally
unique in him which would give him a place of pride amongst the poets of the Punjab. He wﬂl b(?
remembered long after his contemporaries would be forgotten for having brought to the Punjabi
Kavita a true expression of the Punjabi cultural panorama.

Although he has written on a variety of themes, the main theme in Shiv’s Poetry is Chet, Chandni,
Joban rutan, Bhalke - nah - rehna. He writes :-

Phul di mahek mare - Par agg di mahek na mardi.
A flower does not die only its odour disappears

That is why he wished after death to become first a star and then a second c.hoice. a f.lowerﬂtlo
pervade on the earth and sky, be here day or night. A shining star gives its odour in its twinkling - the
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fire of love. Shiv was himself a fiery person. His laughter was tinged with fire of inner grief and showed
a perpetual depression — a fiery depression. He was depressed, is no doubt.

‘Main niki umren sara dard banda baetha

eadi joban rat lahi dard kenwars hor deo’

In the parts of the Shiwaliks there grow wild trees of har sangar (cyctanthes-arbor-tristis). The
whole tree flowers around the early hours of the morning and fully-grown white-dreamy-tinged with
orange flowers fall down almost in rain before daybreak. It is a wonderful sight to see this spread of

knots by young village lassies. Bushes of chamba and chambeli have also fully grown white creamy
flowers that fall in the same way, but not so spectacularly. Chambe-di-kali flower buds are more
commonly attributed to chamba. I am sure Shiv as a child must have been impressed by this dramatic
death of the full grown youthful flowers, dying at the height of life. This became Shiv’s ideal -

‘Chambe da phul sajra naio tur paina’

He grieved to see the death of a Chamba flower —

Aj ik chambe da phul moea
Gal paona de pa ke bahin
Gora chetar chham chham roea
Asaan te joban ruten marna
Mur jana asan bhare bharae
Hijer tere di kar prikarma.

These lines are a superb poetry as an example of delicate sensitivity in expression. He filled
sadness in the refreshing dew on the fallen flowers — as ‘chham chham roaa’ and confirmed his faith
in the transmigration of the soul. He was truly a poet of nature-flower-soil-death and life, threading
these into a garland of laughing sadness.

‘Pa tandan de thaknan
Kis lei katna
Oah nah aapna
Tan asan kis lai katna hor ji’
He wanted to go -
| ‘Ni jinde main kal nahin rehna’
‘ Asan kis khatar hun jina
Is miti kise chuman da phul
Kade nah ditha khiria’

= He was a lover of colour and beauty but with these he wanted purity, integrity and respectability.
. | He complained of ‘Widhwa rut’ Widhwa joban.

1 Whatever personal and impersonal emotion Shiv experienced he spread these to the outside

| nature. His outer and inner nature became one many a time, and one waited for the other for the

| union.

‘Marua khirna babul Ji, Jad chetar mur aawe’

flowers, a massacre of youthful beauty. These are picked up, woven into garlands and tied around hair \
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In every aspect of nature he found an image of death — a phenomena, which was unique in Shiv. }/
He said -

‘Main chaonda haan aaj da gora din
Aanaei maot na mar jae’

No other poet before him, to my knowledge, was so much glamorised by the phenomenon of
death as Shiv was. As Shiv was, death truly is a gift that is given to a man at birth and that is notan
end, but is a milestone on the journey from beyond to beyond. I see Shiv walking on this path.

‘Raat chanani main turan’

He will continue to walk and we will continue to see him shining as a star at nightfall and touch
him, smell him, enjoy him as a flower, like the ‘chambe da phul’, he will be seen again and again dying
on the morning after morning. To him death seems more real then life. No one sees the flower coming
into life, but what we see is only the death of the living. But death also is not the end.

‘Nahen sade tan koi rog awalra
Nahan sadi oomsr aakhiri
Babul ji
Aasan mukh da suraj
Dubde tak mur aonna’
He will come back again on the horizon before sunset to live through the night.

[ am waiting for that moment when Shiv, like Lord Shiv Ji will recreate himself out of the pieces

and bits that he has left for all of us in the form of his poetry — the immortal images of his mortal
frame.

Zindgi us ke liye ik maut thi
Vho pa gaya hai zindagi dar asal mar jane ke baad.’
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Shiv Kumar’s poetry is marked be the ‘death-wish.
No one may sing this song of minz
I alone will sing it
I'll sing my song
And take my leave tomorrow
No one may sing this song of minz
I alone will sing it
Shiv Batalvi recited this poem in a ‘Kavidarbar' in 1852 : Tz em = auden

= T =T T
B

was spellbound. A slim, tender, handsome youth. st == == Twemmes vas

on his forehead that he tried to push back with his smoke-stained fingers. He closed 2is ¢
lines :
When I and my song
Are no more tomorrow,
The lovelorn will come
Looking for us in the graveyard.
And all of them
With one voice would say,
“Very few are destined
To die like this.”
There was hardly an eye that had remained dry in the audience. It seems Shiv not only chesished T2 Jeac
wish, he found fulfilment in it. It was no sentimentality, he longed for it from the heart of*
wanted to die young, in the prime of his youth.
I must die at the peak of my youth.
I must return in full bloom.
Having suffered pangs of your separation
I must die at the peak of my youth.
He who dies at the peak of his youth
Is turned into either a flower or a star.
It’s only lovers who die young
Or those who are born lucky.
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The more he sang about it, the more the idea gripped him. His life was full of deep wounds. His mother
died, his father died, he fell in love with a girl; she was also snatched away by the cruel hand of death. He met
another girl who looked like her. She jilted him and went abroad. A mere Patwari, he resigned his petty job
in disgust. A sensitive youth who could not study beyond matriculation, he threw himself at the mercy of the
cruel world; buffeted by circumstances, his soul was bruised. Is it not a lacerated heart that sings thus?
My mother died when I was a suckling
My father when I was a baby.
My sweetheart died when I was young
My song died unsung.
I beg of you, my Lord,
Don'’t hold me up any more.
Let me go.
Give me a warm tear
And bless me with pangs of separation
Let me go.

Then came a stage when he rejected himself. Such a mood in a perceptive youth, with dreamy eyes and
love-songs on his lips, can be disastrous. And a disaster it was. Shiv started chain-smoking, drinking heavily
and trying all sorts of odd drugs. He plunged himself headlong into the misery of disillusionment. His
contemporaries, not even half as talented, were flourishing and he was left on the streets to live in the
backwaters of Batala. His starving young wife and under-nourished children added to his agony. Shiv felt he
had already outlived his days :

My love!

What for should I live?
The soiled flesh of my face
Who will kiss or adore?
My love!

What for should I live?

Shiv Kumar’s Luna remains his masterpiece and deserves a little more elaborate notice. The poet has
identified himself with Luna. In Luna he portrays the tragedy of the helplessness of the Indian woman who
has remained at the mercy of her men folk; maybe he is a father or a husband or a son. No more would she
be the helpless witness of injustice inflicted on her. She is determined to revolt If Salwahan the king, who is
as old as Lunas father, can marry her, a teenager, why on earth cannot she fall in love with Puran who is of

her own age? What if he is her stepson? Says Luna :
When a father shares his daughter’s youth
And no one is outraged
Why should the people’s tongue
Wag at her
When Luna falls in love with Puran?

Luna is no more the quiet, submissive, self-effacing Hindu woman. She resists her marriage to a man
many times her age against her wishes. She rejects his high caste, his wealth, his status and his palaces. She
would rather be happy with a young man of her own age, no matter if he is not well to do :

I am an untouchable
Give me an untouchable husband,
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Take away these flowers
And give me a handful of thorns.
Snatch away the mansions
And give me a humble hut
I am the brick of a wall
Restore me to my place.

But it was the man’s world in which Luna saw the light of day. No protest avails her. No arguments. No
reasoning. Her friend counsels her :

Some fit
And some do not fit
We are the footwear of the menfolk.

And she is married against her wishes to a man who has a son as old as Luna. “1 am only a kiss older than
him” says Luna. She cannot persuade herself to be his mother. Moreover, his mother was still living, a gentle,
pious lady who had been callously passed over. Luna refused to take her place. She would rather have Puran
as her lover than as her son. But it is no easy decision. It is a revolt against her times. It is, perhaps, a revolt
against nature. It is, indeed, a difficult decision. Luna is miserable. She suffers the pangs of conscience:

Every hour
The serpent of fiery moments
Dances in the inner cells of my soul
And the demon of fear haunts me.
I sit and spin the wheel of time,
I spin the rays of the sun,
And wind them into a rope
And I hang this rope
From the roof of my years
And every day I die
With this multicoloured noose around my neck
And yet I die not.

It. was certainly no easy decision for Luna to take, falling in love with one whom society gave her as her
son. But she took decision. It was frightfully bold of her. She had to through fire. How she suffered! At one
stage, it appears, it was no more an emotional involvement, it was a cold, calculated decision, a premeditated
strategy, as it were :

I have smeared his piety
With ugly charges,

These charges, in due course,
Will blossom into flowers
Which will bloom for years and years.
On this earth
When people will assemble anywhere
When people will sit anywhere
They will talk about Puran
The unblemished one.
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And it seems there is a lot of truth in it Luna is not deceiving herself. She might have filled in seducing
Puran, but she eventually, succeeded in winning him over to her point of view. He starts sympathising with
her. In this lies Luna's victory. Puran is prepared to die, so that no Luna is ever exploited. It appears to be a
sort of vicarious suffering :

Slice away my limbs
So that no Salwahan, in future,
No father, in future
May share the youth of his daughter.
So that everyone
Marries in his own age group,
So that never again a Luna
Longs for a man other than her husband,
And never again the youth of a Luna is wasted away.

Puran goes a step further. He condones Luna completely. He rationalises her actions and viewing the
entire tragedy from a higher level confirms :

There is no sinner here
Nor is there any saint;
It is the helplessness of circumstances
This helplessness is named sin.
Itis exactly at this spiritual level where Luna also finds herself in the end :
From today, for Luna
There is no good, no evil
Nor day nor night
Every right is perhaps wrong
Every wrong is perhaps right.
It is at this stage that Shiv passed away.

< J &t Aae fa d= fist,
H 9T 3d1 I F&T5 J=/
AT J St Aae far i wa,
d5 TAST Hat Ha'e 3= |
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; .Itrlarjinder is a Kenyan born Sikh, who has dedicated his life to researching Sikh history and Sikh
eritage.

: After. completing his studies in Nairobi, he initially worked in the banking industry but decided to
switch his career. Armed with a diploma in horology from Swiss Watches of Switzerland, he opened
his own business dealing injewelry and watches in 1970.

He le_zft Kenya ip 1975 with his wife and three children for better prospects in the United Kingdom.
The family settled in Coventry, where his career took several turns. A short stint at running his second

jewelry and watch business was followed by several years as a financial advisor and then finally as a
teacher in a private college.

Harjinder’s passion for Sikh cultural heritage received a boost when he met Dr. Chanan Singh
Cha.r.l, a veteran collector of Sikh artefacts. As a result of their friendship and shared love of history,
Harjinder developed and designed www.sikh-heritage.co.uk, a major resource on Sikhism.

Harjinder’s cravingfor literature has seen him write, translate and edit more than a dozen books.
His most renowned work is‘Param PartapiPratimavli’-a Photographic Portrait of Sri SatguruPartapSingh
Ji (1890-1959) , which is his magnum-opus, taking 16 years to research, compile and write.

He has been honored by Thailand Sikh Community and the Namdhari Sangat U.K. as well as the
Sikh Union Club of Nairobi for his outstanding work on the Heritage of the East African Sikhs and the

Sikh Union Club Nairobi. |
He initiated the life and work of Shiv Kumar Batalvi few years ago and has edited this ‘Tribute’ in

conjunction with S. Surjan Singh. | )
He lives with his wife Tarseim in Coventry. He enjoys playing an occasional round of golf in between

his childhood passion for reading and research.
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Throughout my
life, I have eulogised
those who love
TRUTH! Adoring
‘truth’ has been my
firstlove. I believe this
is a great gift
bestowed upon me by
the Creator. I am busy
in disseminating the
message of truth day
and night This trait
was perhaps inborn
i but surely my parents
have imbibed it in my character to preserve it and
made me promote it everywhere.

Beyond my parents I have been deeply
influenced by a number of personalities about
whom I would write in details in the near future.
International figures like prophet of peace Khalil
Gibran, transcendental sage Soami Vivekanand,
Osho Rajneesh and His Holiness Dalai Lama, the
living apostle of humanitarian values in the present
world, are some of the role models who have been
instrumental in moulding and remoulding my life
style. Although I have never met them but have
earnestly tried to digest their philosophic ideology,
which manifests in their inspiring literature,

More obvious and practical aspects of my
thought building process is undoubtedly influenced
by the late Sirdar Kapur Singh ICS, first Natignal

Professor of Sikhism I have enjoyed his intimate
company in Washington, D.C., published his
masterpiece SACHI SAKHI and distributed it in the
Western World. I have lot of admiration of him. He
taught me the lesson of ‘truth’, which is a very rare
commodity in the present day world.

S. Jaswant Singh Kanwal, the great novelist, Late
Professor K.L. Kapoor of Moga, a writer of immense
talent, Professor Uday Singh of North America, an
icon of truth and steadfastness, the poet journalist
Gurdip Singh Sandhu are some of the few people
who have inspired me in my quest for the love of
literature. I am deeply grateful for their inspirational
push.

Mid 70’s ‘inspiring force’ includes Madam Rupan
P Gill, a scholar of Melbourne, Australia. A beautiful
combination of passionate heart and pragmatic
mind. I was lucky to enjoy her friendship and it was
while in her blissful company thatIfelt my instincts
sharpened and ideas refined. Rupan, indeed gave a
sense of finesse to my whole being and added
colours to my dreams.

It was perhaps the first time ever that the Sikhs
appeared on the international screen in a forceful
way. Sikh images began to adorn T.V. screens
“specially interviews with Mr. JackWebster, the great
E:;ladian anchorman and jo.urnalist". Sikh struggle

ng launched from Amritsar with its Golden
;ffimple in the pool of nectar, became popular theme

th the global media. It was precisely in the

t
Whylent years of early 80's that, as if willed by
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providence, I happened to meet a remarkable man
Dr. Mohinder Paul Singh in Vancouver, Canada. His
prophetic insights into the dynamics of cosmic play
of existence are startling.

Aman of science music and literature, he is truly
blessed by the Creator-Lord. A professor, editor, T.V.
host and a scholar, Dr. Singh is a multi-splendour
personality. His penetrating look into divinity,
history, philosophy and politics are quite revealing
and ecstatic, It is pretty amazing the way he
expounds his pet theme of the Sikhs’ role in the
wondrous drama of life. He is, undoubtedly, a master
at the art of reconciling the contradictions. His
blending of the Sikhs, Panjab and India in the
backdrop of multicolour ed global scenario on to a
tapestiy is marvellous.

Prof. Dawoodi of Pakistan has written a
comprehensive account of his clarion call to the
world of Islam through his unique collection, which
appears in this souvenir under the title of Miras-I-
Azeem. He successfully bridges the Panjabi world
not only of East and West Panjab but the global third
Panjab also. I am proud of his phenomenal impact
on Panjabiat - a transcendental impact.

I'should not forget my loving friend Dr. Chanan
Singh Chan, born in an obscure village Bachhauri
in the Doaba on 1st August 1933, Chanan Singh hails
from a family of scholars and artists. He has gone
through nearly three-quarter of a century of which
I have enjoyed the last 25 years of his inspiring
company. I am impressed with his ideas and
sublimated ideology spanning the globe with
transcendental rays transferred in amazing action-
oriented life style. His captivating temper
intellectual powers and his utterly fearless approach
to life open up new dimensions in a phenomenal
way. Yet his simple and straightforward message is
termed as a “Clarion Call of a Contemporary
Genius.”

This call echoes from Vancouver to Wolgoolga
from Gibraltar to Djakarta, from Lahore to London
and from his own head to his heart. Inspiring words

have almost always influenced our thinking and
aroused our curiosity to understand life more
deeply. To inspire means to influence with life, what
other word than ‘inspiring force’ could be used to
describe this living icon of our times.

He brought with him a new dimension to our
Diaspora, a warehouse of Ideas never conceived
before. A host and friend of our beloved poet Shiv
Kumar Batalvi, an admirer and silent Sufi Lyricist of
Ustad Nusrat Fateh Ali Khan, Dr. Chan is not only
an avid collector of oriental relics but an outstanding
contributor to our aesthetics in the field of painting
and poetry, music and metaphysics, folklore and
fraternity. The magnitude of his magnanimity has
been well nigh impossible to comprehend. Words
fail to match his personality. It gives me tremendous
pleasure to share with Dr. Chan’s penetrating
thoughts on Shiv Kumar’s unpublished
masterpieces and Ustad Nusrat Fateh Ali Khan's
unsung Qawalis like the extended Alla Hoo' :

“Alla Hoo, Alla Hoo, Alla Hoo,
Hay Prabhu, Hay Prabhu, Hay Prabhu,
Aiy Yasu, Aiy Yasu, Aiy Yasu,
Waheguru, Waheguru, Waheguru !”

He started the movement of Asian Song Contest
in Britain with the untiring help of Oriental Star
Agencies, Birmingham. Introduced Panjabi folklore
at the International Eisteddfod where his team had

won the International Trophy and first prize by
defeating 52 nations.

Dr. S.S Narula very appropriately sums up his
unique student’s character and destiny :

“People score for survival. Some score 2/3 points
while other go up to 20 in their entire life. Here is my
brilliant student Dr. Chan Sandhu in Britain who
scored over 20 ZEROES so far. Now all he needs just
digit one on the left which he is getting shortly. Then
it would he impossible to EQUAL him let alone
EXCELL him.”

The Clarion Call of my friend echoes in our
Universe, which we are really proud of.

Email: surjansingh@canada.com




Surjan Singh

The Sikh Kingdom was one of the most powerful
| kingdoms of the world in the 19th Century, Sikhs were
| sovereignrulers and an independent nation for more than
| aCentury, mid-eighteenth Century to midnineteenth. The
' Sikh Kingdom was annexed by the British expansion in
Maharaja Duleep Singh Asia, in 1849, but not before the two Anglo-Sikh wars in
The Last King of the Lost Kingdoar which Sikhs had an unequal fight in that they were
leaderless. To conquer the Sikh Kingdom, even so, it took no lesser English strategists than those who
had fought and defeated Napoleon a few years earlier. To Wellington and Hardinge, actually, the
Anglo-Sikh war was fraught possibly with far graver danger and concern than Waterloo. It could have
vanquished the British Empire in India. A different result of these Sikh wars could have changed the
history of the British much the same as the history of France was changed by the defeat of the French
at Quebec in Canada.

Yet, it had been the Sikhs who, having lost their kingdom to the British in 1849, (and a Kingdf)m
that was by far the largest than any ‘Punjab’ known to history), were in the forefront in the Indian
struggle for freedom. .

The “Ghaddar Party” was the contribution of North American Sikhs to the freedom of India. The
famous “Koma-Gata-Maru” event in the history of Vancouver, and that of Canada, in 1916, was part
of that struggle of Sikhs to seek that elusive “freedom”.

Before Sikhs achieved their territorial sovereignty towards the close of the 18th century, and became
anindependent, sovereign nation under Ranjit Singh, their King, who is known to history as “the Lion
of the Punjab,” Sikhs had passed through an interesting and trying period when hands of armed Sikhs
headed by Sikh knights roamed the Punjab and were the only protection against marauding Afghan
invaders of Punjab and Delhi, when the Mughal empire was disintegrating in India. Like the medieval
European knights, these Sikh knights were tempered by the purity of Sikhism, which accounted for
their chivalry and extraor dinary personal power.

“My good blade carves the casques of men,
My tough lance thrusteth sure;

My strength is as the strength of ten
Because my heart is pure.” - The English poet, Alfred Tennyson
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On 11 November 1761, Sikhs defeated and killed the foreign Afghan and conquered Lahore, the
capital of Punjab (Britain during the reign of George 111).

And the Sikhs thereupon proclaimed their own “Sultan-ul-Qaum” (King) in 1761 (Jassa Singh
Ahluwalia). _

On 19™ May 1765, Sikh re-conquered Lahore. They struck new coins in the name of the Sikh Gurus,
The inscription on the coinage read : “Guru Gobind Singh received from Nanak the ‘Daig’, the ‘Sword’
and swift ‘Victory'.

These terms are symbolic of the spirit of Sikhs, that is :

1. To share with fellow man;

2. To assert manliness;

3. To achieve spiritual and temporal Supremacy.

Eventually, a confederation of twelve Sikh bands or “Misls”, each led by its own SIRDAR, joined
forces under the Sikh Sovereign Ranjit Singh. Ranjit Singh occupied Lahore on 7% July 1799. Sikhs
were thus able to establish a sovereign Sikh Kingdom, which they ruled for the next fifty years. The
Sikh Kingdom of Punjab stretched right up to the Khyber Pass and included what has been the North
Western Frontier Province (now in Pakistan), as well as all of Jammu and Kashmir, in fact all the
country generally between the Indus and Sutlej Rivers in north western India. The territory across and
to the east of Sutlej River was already occupied by smaller Sikh princes and chiefs of the Sikh states,
who formed a buffer between the British in Delhi and the Sikh Sovereign Kingdom of the Punjab.

In no other period in history have Muslims, Hindus and Sikhs lived together in such amity and
peace as they did in the Sikh Kingdom of Punjab.

The Sikh period is historically notable for the fair treatment meted out to all non-Sikhs in the
Kingdom. Ranjit Singh had both Hindu and Muslim ministers, as well as Europeans, such as Generals
Ventura, Avitabile and Court, who served in the Sikh Army. Muslim mosques and Hindu places of
worship were equal recipients of Ranjit Singh’s bounty. Sikhs, Muslims, and Hindus were loyal subjects
of the Sikh Sovereign of the Punjab. The Punjabi army had Sikh and Muslim generals of great note,
some of whom died in battle when the Sikh Kingdom fell to the British. Select Sikh artillery was in the
charge of llahi Bakhash (“llahi Bakhsh Ka Tope-Khana”).

“Politically he ruled the Punjab till the Khalsa yielded to our arms.” (Sir Denzil Ibbetson in Report
on Census of India, 1916)

In 1849 the Sikh Kingdom of Punjab was annexed to British India under Governor General
Dalhousie, at the close of the second Anglo-Sikh war, ten years alter Ranjit Singh’s death. The Sikh
royal heir, Duleep Singh, at the age of fifteen, was exiled to England where he died on 22nd October
1893, at the age of fifty-five years.

The subsequent destiny of the Sikh dynasty and Sikh nation will be pronounced upon when the
objects above mentioned (of defeating disarming and crushing all forces of Sikhs) are accomplished.”
(Lord Dalhousie to the British Pesident of the Sikh Capitol Lahore, in a note dated the 3 of November
1848)
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(1) Vikash Upadhyay
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(0) 6461711, 6463715

Mo. 098252-43650

| (2) Dr. Gautambhai Patel

| National Vice President
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Ph: (02621) 232340-231177

Mobile: 098252 97979

(3) Mayurbhai jani

National secretary
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Ph : (02676) 223022

Mo : 098250-32218

(4) Dr. Surendra Sharma

Rajasthan state-convener
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Ph : (0141) 5053500

(5) Rajendra Goyal

Madhya Pradesh State convener
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Ref. No. :

S. Surjan Singh,
20 Woodford Road,
Forest Gate,
London E7 OHA

Dear Sir,

1 the U.K,, Europe and America.

l“ My colleagues and I sincerely congratulate you on your new post and convey

our heartiest congratulations.

Yours sincerely,

Dilipsinh Raj.
National President

' ALL INDIA JOURNALIST ASSOCIATION

0/2, V.K.Tower, M.G. Road, BARDOLI-394602, Dist. Surat, Gujarat (INDIA) ;
Ph.: (02622) (R) 224000, 225000, 226000 (0) 227000, 228000
Mobile : 098251 - 37000 ° Fax : 226000, 227000 :'
Majur Mahajan Sangh : Panch Batti, Bharuch-392001, Gujarat (INDIA)

Ph.: (02642) (0) 220400 (R) 261234 - 244744 ° Mobile : 98241-20400 ‘
“Dainik Nand Darshan” Shivaji Javal Road, Nandarbar, Maharastra (INDIA) f

Ph. : (02564) 222015, 222415 (P) 224715 ° Mobile : 098225 92315

It is with pleasure that I hereby appoint you the NRI Hon. Gen. Secretary of
the All India Journalist Association. You will be representing the Association in

Date : 1st Sept. 2003

e

Sri atguru Jagjit Singh Ji eLibrary

NamdhariElibrary@gmail.com
e a——— |



INSTITU TE OF THIRD WORLD Apt-12, Westminster Court, Phone: (44) (0) 795 6619192

Lyndon Close, Fax : (44) (0) 121 3443613
ARTS & LITERATURE Birmingham B20 3NN EMail:
United Kigndom Ashoorkazmi@hotmail.com

Ty
(f L& 6res)

ga’,g"%‘ﬁ?ﬁ’@'_ g 3 @ farrl
exa?mvaa’ra“raeﬁiéfamm

|
¥

R FABAyS -

N3 3 (OxSF g
L vyeligt *':b“\.‘fv"( oY)

2% oreel g;;f:«;wb!

. . TRal T M
G Wkl S
IR ST
5, EASNG I B

m;ﬁﬁqmt%fﬁﬁ_
O
ﬂ;‘ﬁqur\aﬂﬁg'ﬁm




INSTITU TE OF THIRD WORLD Apt-12, Westminster Court, Phone: (44) (0) 795 6619192

Lyndon Close, Fax : (44) (0) 121 3443613
ARTS & LITERATURE Birmingham B20 3NN EMail:
United Kigndom Ashoorkazmi@hotmail.com

Ty
(f L& 6res)

ga’,g"%‘ﬁ?ﬁ’@'_ g 3 @ farrl
exa?mvaa’ra“raeﬁiéfamm

|
¥

R FABAyS -

N3 3 (OxSF g
L vyeligt *':b“\.‘fv"( oY)

2% oreel g;;f:«;wb!

. . TRal T M
G Wkl S
IR ST
5, EASNG I B

m;ﬁﬁqmt%fﬁﬁ_
O
ﬂ;‘ﬁqur\aﬂﬁg'ﬁm




“Wwmy & 8T I 831 ygried Jet IT foar AE T Ay & REEl I 3T Myt @9 IF wr /e a5 )"
g5 3t @ fafen US19AT WEtas 59 / 1o 3 My € He I&, e I8, “EHdg & mram,
795, 3forig »3 d%99 € AT 906 33 d fest fdg 639 ATl 71 835 @ Highir & wy 2 Haits
& Ufana™s € weiH JTET J99 fE3T] AUTE € WEH WU & HETST € ME39 Hae 95| usit
eatr &9 Hall3 & Wy & yadt Wit &7 araes »ifum™ w3 Ud #isan d€ | I8les fey g
ez & fegt &9 wruet eat HAtaT & gfonm | My € g&9 w3 €30 JuaT=t 3 feg Argz T Arer
J f& a& fan &t wirgreTdt seew a4t qeet| faorey feg gort Bfae 5g I, R sHIz efsy
W& ¥E Ao 578, ufansTs 3 €t udg fen e GareT 3t fas-fegaer 9g a1, sHS, uoW W3 @x
€ YISt NI 3 U™ I 3 A8 IH-HT HATT & HEPAT S faar 3
“Id HITGIT ad, AT MH™E HIe g
“Wry & yer gfon3T € YHTS FYH
ﬁfwmwwgmwyaerﬂ?/”

' rﬁ| §r;1tgu'ru Jagjit Singh Ji eLibrary NamdhariElibrary@gmail.com



S »
Bl 2=

*" INSTITUTE OF THIRD WORLD Apt-12, Westminster Court, Phone:(44) (0) 795 661 9192
W4 ARTS & LITERATURE e S CLR (NI 32007
H United Kingdom Ashoorkazmi@hotmail.com

(c—fﬁ.é{,fb‘gj?k,{)

L’Jl}&ga}ﬂj;l?”
s« ?L’;’Ld//r Ju} 0 e :?L@TL LU 'r'} ¢

e L’J'/g 7 u;’:;;h:&d/d'd’{ Zyr/, 97/:’4.;4,(7 ?ﬁ@ﬁ%dl&d‘&/ﬁ;l"/?tgﬁkd’ﬁﬁgfcf.
FG&JJ{JCJL/JJL’éﬁ/}’dl&&i&/}u cé&@?ﬁ&iu réfn/"’j:‘.:»ﬁ) réf}')’cjfz/uﬁg{/u
%LW&UEJ‘C«/’ o =y 3. 55?2-)4—1(/@?/)5—u}”)’L.—/Jﬁlu}‘“)é."_.J;J:jﬁf = LS
GE= T S E U0 i3 rt60 Ut ok it ad LS e ot 3 S eh &1 Tt &
Sl T = Pt LY T st S S S B e bl L LU e g

c e e QN UM ST de & ez s L e 2L Pl i e U

;ufju’/uf_i/ gf/djﬂ&_:c,u;/./:':,/’"of’;ungﬁ-}c/lﬁ (}r"u»’l;;/ L7

srca/ills g)(bKU} 'ég;%?}jngub{’c.u;/ L’j»’ébu_ﬁ;’ JU))/.:»L/L.&;/./’:,/"’-J;
e S s 2 e D A Wz Ve 5 2o F T e B WY G L 6 oS
J@'KJ’)@’:L&,JJ%JJ&/&/{_;J/,{I&? =ulF lang‘(j//___Un’/JJ}L%/‘ﬁ‘o/"f
UEANT 2.7 L2 st e WA SE SLF 7 LA SR, Le 95 aasI e

b G 20 P Sl SN EL Uy b IS P sl PSS St VL2 s f e =32 S
- %E)/C:/‘

S st 2 L N2t ST s L s 1A S AT U KU D e Doy
SN G SG AL Lo S Sa S e ¥ D F3 (7 ) Oriental Star Agencies f,g»,L):f‘ ol
St UE u:ﬁ" fy _ vafuéii,éjbrgf ut&&f:,/?;v/iu:;»dy cd]’x:.{/’rﬁ;’f/”;’: J’: gf.f/.’?

3 C'-K/c{'»’ Musicologisf Ju}’».’:g_’u:éb = JJ{&JIJ&{%:{WA'Z_:{/?&{?Lqu‘i:,/
| ’ s BT LTS o (TN SUn 0TI B SF Lt - U
TS e P, St (U Ua £ JolP B T s 19902) SoaBl e oytsy Sosse P e sor
- e W K SEY »J Iz Times _, < Qb IIUEUSsS5F Barriers e o
—e b} o uF UK G 3 e E D Po B ar A 5 £ World Music Institute S A2
LI 2 U D= Aot 2 Peter Gabriel s JSFE Uk Ly G rEL b ISV L o
i performance {47 NP A Ve =t The last temptation of Christ 2% Sound Trac.k
. Dead Man walking with Vedda s/ Killer Field U2 390} ~27  Release (2Ll UNSnm 32 L

‘ 5 U e JUt /,>/ cf',fc‘,t-h.-.ﬁw:ccfgr?wgfut B IT I E D e Dottt U 52
;?_,Bfumf?-’ru;&’-’:(t(uw}‘aa/ﬁﬁf’/’ e J-“:d/:—fﬁd‘-t'/u-’;d:?dz’:ulg’J‘ffcf.:fflgg_fJ:’
G AT f e S T, el S B Ui e o AT R

Sri Satguru Jadii




Dr. Shabana Anjum Kazmi
M.A., M.Phil, Ph.D

Writer, Journalist, Teacher
Radio Broadcaster

Mr. Surjan Singh Gill,
34 Keith Road,
Hayes,

Middlesex UB3 4HP

Dear Mr. Gill, =
I contratulate you in organising publications and function in memory of great artists in London I enclose

my impressions as a Radio Broadcaster on the transcendental contribution of Ustad Nusrat Fateh Ali Khan

for your historic souvenir.

Sincerely yours,
Shabana Kazmi
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It was my dream for some time to pay tribute to the one of the greatest Panjabi Poets
and one of the greatest Qawali players in the World. The name of Shiv Kumar Batalvi eame
to mind, who has reached the pinnacle of ‘Panjabi Sahit’ with his exceptional heart-rending |
poetry, which created a new range of style in the Panjabi literature that captivated the
hearts of the intellectual Panjabi minds. On the other hand, in the world of Qawali music, a
name arose above the clouds that took the tempo of the ‘Qawali’ into a different dimension,
not previously envisaged in the music world, the resounding name of Ustad Nusrat Fateh Ali
[Khan.

This vision of mine was finally fulfilled by my three very good friends, who helped me
reach my goa! by producing this ‘Tribute’ magazine. I cannot thank them enough as words
fail me, but I will be failing in my duty if I do not pay my humble respect and deepest |
gratitude tc them.

Late Dr. Chanan Singh Chan, a philanthropist, a poet, a researcher and a person of
literary genius whose knowledge of Panjab and Panjabi literature was beyond comprehension.
His passion in Panjabi artefacts and heritage, puts him in the front line of Panjabi intellectuals.
It was my privilege that I knew him and had many an occasion to personally associate with
Eim. His help in this ‘Tribute’ is an invaluable asset that will always remain green in my

eart. -

I'am lost for words to thank S.Harjinder Singh Kanwal, who'is another faithful friend,
whose immense knowledge of history and researches, have sometimes baffled me. His part
in producing this ‘Tribute’ is the greatest as most of the ground work, researches and composing
was done by him. It would not have been possible for this ‘Tribute’ to come into existence
without his expertise. My sincere and heartfelt gratitude goes to him.

Last but not least I would like to pay my hearty thanks to a lovely person, who has
stood by me through thick and thin. She is Ms. Kanwaljit Kaur Amrit, who is, like her name
‘Amrit” (nectar), which rejuvenated me whenever I was disheartened or on the way to
disappointment.

I would also like to thank all other contributors whose articles and poetries gave rise
to this ‘Tribute” making it a successful magazine for the literary connoisseutr.

Surjan Singh

London

Phone: +44 7947524629 .

E/Mail: surjansinghca@gmall.com
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